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Woman and Art - Jin Qijing!
Translated by Wenying Pan
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There is a natural special relation between women and art. However, most women are not
enthusiastic about fine art in reality, some even can not comprehend it at all. Therefore, it is necessary
to discuss this topic. And I, who was involved in art education, have to get this off my chest despite

limited knowledge.
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Women are the darlings of Venus (meishen de chonger ZE1HAYFE 57). First of all, women have

an innate special instinct about art. The saying “Women love nature for a lifetime” should be
interpreted as “Women are born to appreciate beauty for a lifetime”. The experiences and sensations
of women are always derived from the paradise of beauty as women prefer intuitive over analytic
thought and flowing curves over rigid lines. Due to this high sensitivity of flow, women have a high
degree of empathy for the beautiful but unseen creative works, the works of future days. In addition,
women always show their artistic values in both the emotion of “Transcending” (chaoyue #j) and
the worldly joys and sorrows, while their nature with sincerity and agape is exactly the perfect

“attitude on beauty” (meidetaidu FEHJREE). Therefore, lives of women are more diverse and elusive

than imagination.
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Women will always be an integral part of the world of art, as both artists and their objects. In the
Greek era, Venus had as many legends and statues as Guanyin does in China.? Venus is not only a
god of love and beauty in the Greek era, but also in the time of Rodin, when Venus was still regarded
as beauty and the norm of art for students and called: “The Arc de Triomphe of Life”

(shengmingzhikaixuanmen 477 2 gl ET), “The Bridge of Truth” (zhenshizhigiao B & 7 1%). The

admiration of the Venus is endless. Although Rodin was a realist, the sublime of his work is still
derived from the feminine beauty of Venus. Unfortunately, in the 4th and 5th centuries, Christians
imprisoned by asceticism destroyed almost all famous sculptures of the Greek feminist school, only
leaving the murals in the dark Byzantine churches. Feminine beauty was plundered, and Europe
entered the cruel Dark Ages! However, feminine beauty can be considered as the gospel of
eliminating violence. The Renaissance was a period when people understood God, and it was also a
revival of feminine beauty. The famous “smile” by Da Vinci seems to indicate that “The sky is about

to dawn! There is no place for brutal demons to hide! Henceforth, humans are on the road to light and

2 Translator’s note: Guanyin is the most commonly used Chinese translation of the bodhisattva known as
Avalokite§vara. Guanyin is the Buddhist bodhisattva associated with compassion. The Chinese name Guanyin is
short for Guanshiyin, which means “the one who perceives the sounds of the world.”



happiness!” The charm is even more incredible and intriguing than everything in the world. So
women are incarnations of truth and beauty. Apart from the wild themes of a human head with the
body of a lion or a bull, which people usually use in Babylonia or ancient Rome, the closer they are to
modern times, the more they tend to regard women as the objects of creation. For instance, the Virgin
Mary, angels and Eirene are all represented by women. 90% of the representative works of realism
displayed in galleries and museums around the world are exhibits of women. In other words, the more
modern it is, the closer women are to art, which means women have a closer relationship with human
happiness. The European war® showed humankind that brutal slaughter cannot sustain the world of
humankind. When war ends, when the goddess of peace stands towering above humanity with two

wings, artists love women more as they embrace peace. Although the applied arts (gongyimeishu T 2%
ZE1fi7) of France after World War I returned to the natural and simple, the new popular styles-

including an interest in Egypt and négrophilie (negrophilia)-showed everything through women’s

“consciousness of beauty” (meideyishi =1 k). This consciousness was quite apparent in fashion.
Clothes from the fashion district (huajie {5f%7) in Lyons were updated several times in a day, before

the dusk the new styles spread to small crafts and then formed a trend of applied arts of France in no
more than a month. Although the applied arts in China is in depression, the styles of clothes in

Shanghai also influenced the decorative arts and promoted the idea of communication in recent years.
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Though this year’s National Art Exhibition could not considered as the criteria by which we
judge everything, the deep connection between art and women in modern times can be inferred from a
large number of works on the subject of women. More than a quarter of the 80 Japanese works
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displayed at the First National Exhibition depict women. Including the Gin no kaicho (55 D&
Harmony in silver) by Okada Saburdsuke ([if] FH =H}B)] 1869-1939), describing a nude woman lying
on her back; Chirippu (72— 1) v 7" Tulip) by Wada Eisaku (F1FHZL{E 1874-1959), depicting a

3 Translator’s note: European war refers to the World War I. Since the main battlefield is on the European
continent, it is often called European War in Chinese in the early 20th century.



nude women looking down; Onna (Z. Woman) by Mitsutani Kunishiro GigaEPUES 1874-1936)
portraying a nude women sitting and thinking; and yokugo (;&3{% After the bath) by Ishikawa Toraji
(=186 1875-1964) tracing various actions of naked woman when she’s dressing up, which

attracts the attention of the audience. All of our figure paintings in Western-style depicted females as
the object. Whether this is a temporary trend or not, the need of women for art can be inferred from
this exhibition. And I have only mentioned the various connections between women and art, but have

not yet discussed the relationship between society, women and art.
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The relationship between society, women and art is partly entrusted to education. Let us first
consider the relationship between art and education. Abstractly speaking, art is a technique for

expressing beauty (meiging Z£1%) while art contains infinite affection and the ability to change
temperament (yixing f%4) in education. Therefore, art is placed in a high position in society and life.

Tolstoy had a good sentence* that art is “a tool to remove violence and create a world of love” * while

Mendelssohn said that “art is the carrying forward of the beautiful, obscurely recognized by feeling,
till it becomes the true and good. The aim of art is moral perfection.”® Cai Jiemin (Z£F [ 1868-1940)

also advocated to replace religion by aesthetic education (meiyu 3% 75) and improve moral by art.

Those perspectives are all talked about the close connection between art and education that art enable

people to be in touch with beauty while trying hard to be on the right track (zhengtu 1Fi%)!
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4 Translator’s note: The author made a mistake. The sentence is adopted from the preface that Zheng Zhenduo
wrote for the Chinese version of Tolstoy’s work, What is love.

5 Translator’s note: Sullivan, M. (1996). Art and artists of twentieth-century China. Berkeley: University of
California Press.

¢ Translator’s note: Adopted from Leo Tolstoy, The Kingdom of God is Within You, What is Art?, trans by Aline
Delano (2013). Retrieved from http://www.gutenberg.org/files/43409/43409-h/43409-h.htm



http://www.gutenberg.org/files/43409/43409-h/43409-h.htm
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Unfortunately, our nation’s women were long fettered by the Confucian ethical code (lijiao 15
27) , and their aesthetic talents could not be properly developed. Therefore, many talents virtually

disappeared in the history and their possibility to develop art has been eliminated, which is very
regretful. However, in the history of art, many women also found success because art is considered as

an approach to edify sentiment (taoyexingqing Fe,& 14 1%) of all the time. According to Jade Platform
Painting History (yutai huashi 555 51)7, there are a large number of female painters of Song, Yuan

and Qing Dynasties. But most works were in a rut because they had always been trapped in boudoir
without communication with other people, contact with the great nature and vitality from the outside
world. For the occasional creations with unique features, the methods were not affordable. Times are
not what they used to be. As in the previous section, the combination between women and art, which
indicates that women are not only considered as the objects but also the contributors of art, has been
distinctly expressed in this exhibition. All attendees of the National Art Exhibition were impressed by
these works: the colorful and solid pastels (sefenhua t2f3E) of Pan Yuliang (% & E 1899-1977),

vigorous and great portraits by Cai Weilian (Z£5§ 1904-1939) and delicate carved portraits from
Wang Jingyuan (553%). All the connoisseurs were unanimously shocked that this national

exhibition was unexpectedly occupied by women with considerable weight. Thus, the fact that women
have a special instinct for art has been verified. It also can be confirmed that society needs female art
urgently. Although most people now recognize women’s equal standing in society and the arts,

restrictions on the women of the past kept them dependent on men and unable to develop their natures

" Translator’s note: It is obvious that the author made a mistake, the original should be “=E jade” instead of “F
five”.
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(xingling £E%) , stimulate their minds, train their capabilities to enjoy a happy life. Now that they

have been liberated from the restrictions and now that women are entering society to seek
occupations, they are attracted by art. If the lofty undertakings of literature, music, painting, and the
arts which are the most conformable field with women’s instinct open for women to promote a

surprising advancement, women will have a brilliant future in the development of the arts.
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Now it’s the time of the feminist art movement! And fortunately, the gospel (shengyin B23) has
been already sounded! The goddess of beauty has come to us! “Tortoiseshells and jades are destroyed
in the casket.”(guiyu huiyu duzhong & 127 & 13 is the weakest and most helpless situation in the

world. I expect that women comrades who intend to research art strive to root out inner vanity and
make a real effort to develop women’s talents, instead of waiting to see men pioneer art. We should

use our innate talent, to go forth and grab the golden key (jinlun <) of art.

TS REESEMNEE - [SREIE N EERHE - ERNMENERERTEIHY
R - SERAVIESSE - SUSEIN N EF AT TREAERAYELEL |

I sincerely hope that comrades worked on art could do all they can to explore much deeper and

further which not only can achieve individual values with pleasure but also make a profound

contribution to the evolving world!

8 Translator’s note: Tortoiseshells were used for pyromancy - a form of divination, while jades were used in
worship in ancient China.



